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Conditions  of  Sale 


1.  Rejection  of  Bids.  Any  bid  which  is  not  commensurate  with  the  value 
of  the  article  offered,  or  which  is  merely  a  nominal  or  fractional  advance, 
may  be  rejected  by  the  auctioneer  if  in  his  judgment  such  bid  would  be 
likely  to  affect  the  sale  injuriously. 

2.  The  Buyer.  The  highest  bidder  shall  be  the  buyer,  and  if  any  dispute 
arises  between  two  or  more  bidders,  the  auctioneer  shall  either  decide  the 
same  or  put  up  for  re-sale  the  lot  so  in  dispute. 

3.  Idextificatiox  and  Deposit  by  Buyer.  The  name  of  the  buyer  of 
each  lot  shall  be  given  immediately  on  the  sale  thereof,  and  when  so 
required,  each  buyer  shall  sign  a  card  giving  the  lot  number,  amount  for 
which  sold,  and  his  or  her  name  and  address.  (fl^A  deposit  at  the  actual 
time  of  the  sale  shall  be  made  of  all  or  such  part  of  the  purchase  prices  as 
may  be  required.  (n,If  the  two  foregoing  conditions  are  not  complied  with, 
the  lot  or  lots  so  purchased  may  at  the  option  of  the  auctioneer  bt  put  up 
again  and  re-sold. 

4.  Risk  after  Purchase.  Title  passes  upon  the  fall  of  the  auctioneer's 
hammer,  and  thereafter  the  property  is  at  the  purchaser's  risk,  and  neither 
the  consignor  nor  the  Association  is  responsible  for  the  loss  of,  or  any 
damage  to  any  article  by  theft,  fire,  breakage,  however  occasioned,  or  any 
other  cause  whatsoever. 

5.  Delivery  of  Purchases.  Delivery  of  any  purchases  will  be  made  only 
upon  payment  of  the  total  amount  due  for  all  purchases  at  the  sale. 

6.  Receipted  Bills.  Goods  will  only  be  delivered  on  presentation  of  a  re- 
ceipted bill.  A  receipted  bill  presented  by  any  person  will  be  recognized 
and  honored  as  an  order  by  the  buyer,  directing  the  delivery  to  the  bearer 
of  the  goods  described  thereon.  If  a  receipted  bill  is  lost  before  delivery 
of  the  property  has  been  taken,  the  buyer  should  immediately  notify  the 
Association  of  such  loss. 

7.  Storage  in  Default  of  Prompt  Payment  and  Calling  for  Goods. 
Articles  not  paid  for  in  full  and  not  called  for  by  the  purchaser  or  agent 
by  noon  of  the  day  following  that  of  the  sale  may  be  turned  over  by  the 
Association  to  some  carter  to  be  carried  to  and  stored  in  some  warehouse 
until  the  time  of  the  delivery  therefrom  to  the  purchaser,  and  the  cost  of 
such  cartage  and  storage  and  any  other  charges  will  be  charged  against  the 
purchaser  and  the  risk  of  loss  or  damage  occasioned  by  such  removal  or 
storage  will  be  upon  the  purchaser.  dLln  any  instance  where  the  purchase 
bill  has  not  been  paid  in  full  by  noon  of  the  day  following  that  of  the  sale, 
the  Association  and  the  auctioneer  reserve  the  right,  any  other  stipulation 
in  these  conditions  of  sale  notwithstanding,  in  respect  to  any  or  all  lots 
included  in  the  purchase  bill,  at  its  or  his  option,  either  to  cancel  the  sale 
thereof  or  to  re-sell  the  same  at  public  or  private  sale  without  further 
notice  for  the  account  of  the  buyer  and  to  hold  the  buyer  responsible  for 
any  deficiency  and  all  losses  and  expenses  sustained  in  so  doing. 

8.  Shipping.    Shipping,  boxing  or  wrapping  of  purchases  is  a  business  in 


which  the  Association  is  in  no  wise  engaged,  but  the  Association  will,  how- 
ever, afford  to  purchasers  every  facility  for  employing  at  current  and 
reasonable  rates  carriers  and  packers ;  doing  so,  however,  without  any 
assumption  of  responsibility  on  its  part  for  the  acts  and  .  charges  of  the 
parties  engaged  for  such  service. 
9.  Guaranty.  The  Association  exercises  great  care  to  catalogue  every  lot 
correctly  and  endeavors  therein  and  also  at  the  actual  time  of  the  sale  to 
point  out  any  error,  defect  or  imperfection,  but  guaranty  is  not  made  either 
by  the  owner  or  the  Association  of  the  correctness  of  the  description, 
genuineness,  authenticity  or  condition  of  any  lot  and  no  sale  will  be  set 
aside  on  account  of  any  incorrectness,  error  of  cataloguing  or  imperfection 
not  noted  or  pointed  out.   Every  lot  is  sold  "as  is"  and  without  recourse. 

10.  Records.  The  records  of  the  auctioneer  and  the  Association  are  in  all  cases 
to  be  considered  final  and  the  highest  bid  shall  in  all  cases  be  accepted  by 
both  buyer  and  seller  as  the  value  against  which  all  claims  for  losses  or 
damage  shall  lie. 

1 1.  Buying  on  Order.  Buying  or  bidding  by  the  Association  for  responsible 
parties  on  orders  transmitted  to  it  by  mail,  telegraph,  or  telephone,  if  con- 
ditions permit,  will  be  faithfully  attended  to  without  charge  of  commission 
Any  purchases  so  made  will  be  subject  to  the  foregoing  conditions  of  sale, 
except  that,  in  the  event  of  a  purchase  of  a  lot  of  one  or  more  books  by  or 
for  a  purchaser  who  has  not  through  himself  or  his  agent  been  present  at 
the  exhibition  or  sale,  the  Association  will  permit  such  lot  to  be  returned 
within  ten  days  from  the  date  of  sale,  and  the  purchase  mo'iey  will  be 
refunded,  if  the  lot  differs  from  its  catalogue  description.  d^Orders  for 
execution  by  the  Association  should  be  given  with  such  clearness  as  to 
leave  no  room  for  misunderstanding.  Not  only  should  the  lot  number  be 
given,  but  also  the  title,  and  bids  should  be  stated  to  be  so  much  for  the 
lot,  and  when  the  lot  consists  of  one  or  more  volumes  of  books  or  objects 
of  art,  the  bid  for  volume  or  piece  should  also  be  stated.  If  the  one  trans- 
mitting the  order  is  unknown  to  the  Association,  a  deposit  must  be  sent 
or  reference  submitted.  Shipping  directions  should  also  be  given. 


These  conditions  of  sale  cannot  be  altered  except  by  the 
auctioneer  or  by  an  officer  of  the  ^Association 
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FOREWORD 


IX  the  "Confession"  written  h\  George  Barr  McCutcheon  as  an  intro- 
duction to  his  private  catalogue,  of  which  fifteen  copies  were  printed 
in  1 91 6,  the  writer  explains  with  an  ingenuous  eloquence  his  con- 
ception of  collecting.  "I  am  not  an  art  critic.  Nor  am  I  what  is  called, 
for  want  of  a  more  satisf3ing  word,  a  connoisseur.  I  am  a  mere  lover  of 
pictures.  Ninety-nine  per  cent  of  the  people  who  own  oil  paintings  either 
set  themselves  up  as  connoisseurs  or  expect  their  friends  to  do  it  for  them — 
which  after  all  is  a  verv  simple  wav  of  extracting  self -gratification  out  of 
humility.  Give  a  man  a  dozen  or  two  high-priced — and  admittedly  good — 
paintings,  and  vou  have  a  connoisseur.  You  cannot  deprive  him  of  the  right 
to  an  opinion,  and  usually  it  is  his  opinion  that  vou  ought  to  look  upon  him 
as  a  connoisseur.  It  is  his  due  ...  I  wish  to  put  myself  on  record 
now, — and,  later  on,  more  definitely  by  means  of  the  following  humble 
and  ingenuous  expressions  concerning  my  pictures, — as  posing  in  no  sense 
as  either  critic  or  connoisseur.  In  order  to  establish  a  premise  on  which  to 
stand  in  some  sort  of  defiant  attitude,  I  suppose  I  must  admit  that  I  am  a 
collector  ...  I  have  no  apolog^•  to  make  for  mvself  in  owning  the 
pictures  reproduced  in  this  volume.  In  mv  simple — and  some  will  say 
innocent —  way,  I  love  them,  one  and  all.  Therein  lies  mv  reason  for 
purchasing  them." 

On  the  private  catalogue  ["Mv  Pictures"]  w'e  have  drawn  heavily  for 
information,  and  would  gladly  reprint  many  of  the  interesting  and  jovially 
told  anecdotes  of  the  pursuit  and  subsequent  acquisition  of  these  paintings 
by  Mr.  McCutcheon;  but  there  is  something  in  them  so  inevitably  associated 
with  the  lovable  personality  of  their  late  owner,  that  we  cannot  bring  our- 
selves to  include  them  within  the  covers  of  a  sales  catalogue.  We  shall  be 
content  with  setting  forth  briefly  the  nature  and  extent  of  the  George  Barr 
McCutcheon  collection,  in  the  expectation  that  the  paintings  will  prove  in 
themselves  the  best  ginde  to  an  understanding  of  the  fine  intelligence  which 
brought  them  together. 

American  School 

The  collection  of  American  paintings  is  built  upon  a  foundation  laid 
by  the  earliest  masters  of  landscape  in  this  country,  almost  every  one  of 
whom  is  represented. 

From  the  brush  of  George  Inness  is  the  beautiful  canvas  Autumn 
[No.  10],  a  delightful  work  of  his  last  period;  by  Winslow  Homer,  master 
of  water-color  painting,  is  the  brilliant  marine,  Surf  at  Prout's  Neck  [No. 
9],  painted  in  1883  and  exhibiting  the  extraordinary  depth  and  the  quality 
of  light  treatment  which  made  Homer  supreme  in  his  medium;  by  Wyant 
is  a  characteristic  painting  of  fall  [No.  8]  from  the  Slater  Collection, 
purchased  from  Knoedlcr's  in  1919;  by  Homer  D.  Martin,  the  well-known 


A  Gllmpe  of  the  Sea  [No.  25]  from  the  George  A.  Hearn  Collection,  an 
interesting  piece  of  atmospheric  painting,  also  of  the  artist's  maturity;  by 
J.  Alden  Weir,  the  landscape  Black  Birch  Rock  [No.  34]  and  by  Twacht- 
man,  an  unusual  landscape  [No.  7]  studied  in  the  manner  of  De  Bock, 
with  patterns  of  wind-blown  foliage. 

The  contemporary  school  of  American  painting  is  very  fully  covered  by 
some  of  the  most  colorful  canvases  of  the  collection.  We  may  select  for 
mention  Gari  Melchers'  portrait  of  his  wife  [No.  6]  ;  the  impressionistic 
Inner  Harbor^  Gloucester  [No.  5]  by  Childe  Hassam,  acquired  from 
William  Macbeth  in  1927;  an  Emil  Carlsen  marine;  A  Storm  [No.  28]  by 
J.  Francis  Murphy,  suggesting  in  its  composition  a  work  of  Jules  Dupre, 
with  a  highly  skillful  treatment  of  color  values;  and  two  beautiful  land- 
scapes by  Willard  Metcalf,  from  the  Milch  Galleries.  Metcalf's  work, 
which  embodies  one  of  the  important  native  developments  of  the  impres- 
sionist technique,  is  now  in  great  demand;  the  graceful  Spring  Festival 
[No.  24]  and  Road  to  Cafe  Porpoise  [No.  26]  should  be  studied  for  their 
spontaneous  gaiety  and  the  masterly  ease  of  their  brushwork.  In  the  same 
vein  is  Ernest  Lawson's  Sfuyten  Duyvil  [No.  33],  a  work  of  great  brilliance. 
The  late  J.  S.  Sargent  contributes  the  clever  Princess  Nouronihar  [No.  23], 
which  contains  one  of  his  favorite  studies  in  the  difficult  perspective  of 
figures  reclining  in  the  third-dimensional  plane. 

French  and  Dutch  Schools 

The  Barbizon  painters  are  headed  by  the  majestic  Corot,  The  Three 
Trees  l?v  the  Lake  [No.  20],  catalogued  in  Robaut,  No.  1911,  and  from 
the  Vente  Corot  of  1875;  of  his  contemporaries  we  have  examples  by  Jules 
Dupre,  J.  C.  Cazin,  Boudin  and  the  delicate  Paysage  [No.  14]  by  Daubigny, 
painted  in  the  last  year  of  his  life  and  full  of  the  serene  grace  which 
characterized  the  prime  of  this  painter.  One  of  the  master-paintings  of  the 
Romantic  school  k  La  Toilette  rie  Venus  [No.  19]  by  Henri  Fantin-Latour, 
from  Messrs  Scott  and  Fowles,  in  which  the  flesh  tints  of  the  figures  and 
the  voluptuous  coloring  of  the  draperies  have  the  mystic  quality  of  a  dream. 

Nineteenth  century  Dutch  painting  is  based  upon  a  tradition  in  which 
technique  is  all  important.  The  McCutcheon  collection  contains  works  bv 
Weissenbruch,  Thcophile  de  Bock  and  Anton  Mauve;  the  tender  little  canvas 
Waiting  for  the  Fishing  Boats  [No.  21],  by  Josef  Israels;  and  two  land- 
scapes by  Jacob  Maris,  the  most  virile  of  his  school,  including  the  important 
The  Dome,  Amsterdam  [No.  18],  from  the  R.  W.  Patterson  Collection, 
with  its  great  spread  of  sky,  town  and  harbor,  in  the  dull  gray  light  of 
foul  weather. 

Leslie  A.  Hyam 


Catalocue  No.  i 


EVENING  SESSION 
Thursday,  January  31,  1929  at  8:30  O'clock 
Catalogue  D\(umbers  I  to  I /i elusive 


JOHN  NOBLE 
^  American:  1874 — 

I.  IHEER  LIGHT 

An  impression  of  pale  green  sky  and  sea,  the  haze  wrapped  about  a 
fishing  vessel  beached  on  the  near  shore;  beside  it  in  the  foregiound 
stands  an  empty  cart,  to  which  is  harnessed  a  gray  horse. 

Signed  at  lower  right,  J.  Noble 

Height,  14/2  inches;  length,  18  inches 

From  Messrs.  E.  &  A.  Alilch,  New  York,  1926 

[See  illustration] 


1 1 


DWIGHT  W.  TRYON,  A.N.A. 
^         ^  American:  1849 — 1925 

NOVEMBER  MORNING 

A  curtain  of  russet  woodland,  topped  by  tall  birches  half  denuded 
of  their  foliage,  under  a  turquoise  sky.  In  the  foreground  is  a  rough 
green  meadow  with  scattered  rocks  and  undergrowth. 

Signed  at  lower  right,  D.  W.  Tryon,  and  dated  191 2 

Patiel:  Height,  15  niches;  length,  2i  hiches 

Purchased  from  the  artist 

[See  illustration] 


12 
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13 


JOHANN  HENDRIK  WEISSEXBRL'CH 

Du'ich:  1824 — 1903 


00 

A  GRAY  DAY  IX  HOLLAND 

A  hazy  day  after  rain,  the  sky  still  leaden  in  tone  but  lightening 
towards  the  horizon.  Two  figures  are  trudging  up  the  lane  awav 
from  the  observer  through  pools  of  water;  at  the  right  are  low,  thatch- 
roofed  cottages  in  the  lush  green  grass. 

Signed  at  lower  left,  J-  H.  Weissenbruch,  / 

Height,  13  'niches;  length,  l'J/'2  'niches 

From  Messrs.  Scott  &  P'owles,  New  "V'ork,  1908 

[See  illustration] 
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v57 


FRITHJOF  SMITH-HALD 

Norwegian:  1846 — 1903 


A  NORTHERN  MIDNIGHT 


A  wide  mirror  of  smooth  water,  broken  in  the  foreground  by  patches 
of  green  grass  floating,  as  it  were,  on  the  surface;  in  the  distance 
the  jagged  peaks  of  the  northern  mountains,  determining  the  rude 
contours  of  the  horizon,  are  silhouetted  by  the  red  glow  of  the  sunken 
sun. 

Signed  at  lower  left,  Smiih-Hald 

Height,  18  inches;  length,  25  inches 
From  the  Anderson  Art  Co.,  Chicago,  1903 


[See  illustration] 
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CHILDE  HASSAM,  N.A. 
^  ^  American:  1859 — 

EARLY  MORNING  [INNER  HARBOR,  GLOUCESTER] 

View  of  a  basin  with  a  wharf  at  the  right  and  tall  masts  of  shipping 
at  anchor;  the  farther  shore  is  crowned  with  a  group  of  houses  on 
a  low  rise.  Land  and  water  are  still  under  a  dawn  sky  suffused  with 
lavender  tints. 

Signed  at  lower  right,  Childe  Hassam,  and  dated  1914 

Pnnrl:  Height,  13  bichrs;  Ifngtli,  16)2  hwhes 
From  Wm.  Macbeth,  New  "V'ork,  1927 
[See  illustration] 
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GARI  MELCHERS 
^American:  i860 — 


6.  MENDING  [MRS.  GARI  MELCHERS] 

Interior,  before  an  open  window  with  white  curtains,  between  which 
is  visible  a  brilliant  burst  of  sunlight  falling  upon  green  foliage. 
Seated  in  a  crimson  rocking-chair  beside  a  little  table,  and  painted 
in  profile  to  the  left,  is  a  fair-haired  young  woman  in  a  blue  dress, 
mending  a  white  garment. 

Signed  below  at  centre,  Gari  Melchers 

H eighty  l^Yz  inches;  width y  15  inches 

Painted  in  1 9 1 9 

From  Messrs.  E.  &  A.  Milch,  New  York,  19 19 
[See  illustration] 
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JOHN  HENRY  TWACHTiMAN 

American:  1853 — 1902 

7.  A  BREEZY  DAY 

A  vigorous  landscape  painting  in  the  manner  of  De  Bock,  depicting 
a  sandy  lane  mounting  between  green  banks  towards  a  farmhouse; 
on  the  summit  of  the  hill  are  tall  trees  with  spring  foliage,  wind- 
blown and  thrust  up  into  the  blue  sky  with  its  banks  of  white  cloud- 
forms. 

Signed  at  lower  right,  J.  H.  Twachtman 

Height,  20  niches;  ividth,  16  inches 
From  Wm.  Macbeth,  New  York,  1919 
[See  illustration] 
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ALEXANDER  H.  WYANT,  N.A. 
^  O  O  American:  1836 — 1892 

MORNING,  OCTOBER 

A  curtain  of  gray  sky  falls  behind  an  expanse  of  open  meadow,  in 
which  is  a  patch  of  water  with  flickering  sunlight  gleams;  in  the 
foreground  at  left  and  right,  rising  from  the  wet  grass,  are  delicate 
saplings  in  autumn  foliage. 

Signed  at  lower  left,  A.  H.  Wyant 

Height,  14^:4.  inches;  length,  17^/2  inches 

From  the  Slater  Collection 

From  M.  Knoedler  &  Co.,  New  "\'ork,  1919 

[See  illustration] 
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25 


j4c 


WINSLOW  HOMER.  N.A. 

American:  1826 — iQio 


9.  SVRF  AT  PROUT'S  XECK 

A  brilliant  painting  of  rolling  green  waves  lashed  into  foam  and 
breaking  upon  the  near  shore;  behind  runs  the  lower  edge  of  a 
coast  of  rocky  brown  cliffs. 

Signed  at  lower  right,  Winslow  Homer,  and  dated  '83 

Wafer-color:  Height,  I2  inches;  le>igthy  20  inches 
From  M.  Knoedler  &  Co.,  New  York,  1925 
[See  illustration] 


26 


27 


GEORGE  IXXESS.  X.A. 

American:  1825- — 1894 

In  the  foreground  is  the  figure  of  a  woman  strolling  upon  the  lush 
grass  of  a  green  meadow,  scattered  with  tree  trunks;  dominating  the 
scene  are  three  tall  trees  embowered  in  masses  of  russet  foliage,  their 
bushy  tops  spread  before  a  skv  blanketed  with  graj"  clouds. 

Signed  at  lower  left,  G.  Inness,  and  dated  1887 

H eighty  15/4  inches;  uidth,  12^^  inches 

From  M.  Knoedler  &  Co.,  1912 

[See  illustration] 


10.  AUTUMX 


28 


29 


JULES  DUPRE 

French:  1812 — 1889 

II.  AFTER  THE  RAIX 

A  brilliant  impression  of  a  wide  road  with  a  pool  in  the  left  fore- 
ground, overshadowed  b\-  tall  dark  trees  before  the  evening  sky.  An 
old  woman  is  making  her  way  towards  the  thatched  cottages  at  the 
left,  through  the  gleaming  mire  of  the  lane. 

Signed  at  lower  left,  J^'LEs  Dupre 

Height^  14./ 2  hichrs;  zvidth,  II  inches 

From  the  O'Brien  Art  Companv,  Chicago,  19 10 

[See  illustration] 
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THEOPHILE  DE  BOCK 
^  ^   _      -     French:  1854 — 1904 

TEE  STREAM  THROUGH  THE  HILLS 

A  brown  landscape,  broken  by  the  silver  thread  of  a  stream  winding 
through  a  depression  in  the  foreground;  at  left  the  shrubbery  and 
trees  tower  up  in  a  mass  of  foliage  before  a  sky  filled  with  gray 
clouds.     A  flight  of  swallows  is  wheeling  over  the  deserted  fields. 

Signed  at  lower  left,  Th.  de  Bock 

Height,  15J/2  inches;  length,  23^  inches 

From  Messrs.  Scott  &  Fowles,  New  York,  1910 

[See  illustration] 
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LOUIS  ELGENH  BOEDIN 


French:  1825 — 1898 


13.  BEACH  AT  DEAUVILLE 


A  sandy  beach  in  the  right  foreground,  with  figures  of  men  and 
women  shrimping  in  the  shallows;  beyond  lie  the  white  houses  of 
the  town  and  the  jetty,  placed  at  the  foot  of  a  low  hill.  The  coast 
line  is  dwarfed  by  magnificent  dark  cloud  masses. 

Signed  at  lower  right,  E.  Boudin,  and  dated  '93 


Height,  14/2  Inches;  length,  23  inches 


From  Durand-Ruel,  New  York,  1909 
[See  illustration] 
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CHARLES  FRANCOIS  DAUBIGNY 


French:  1817 — 1878 


I  r 

PAY  SAGE 


An  intimate  view  of  a  group  of  thatched  barns  and  red-roofed  cot- 
tages at  the  right,  with  green  trees  encircling  a  piece  of  water;  two 
women  are  washing  linen  on  the  bank  in  the  left  foreground.  Above 
is  a  sky  of  brilliant  blue,  streaked  with  cloud. 

Signed  at  lower  right,  Daubigny,  and  dated  1878 

Panel:  Height,  12  inches;  length,  16  inches 

From  Durand-Ruel,  New  York,  191 8 

[See  illustration] 
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15.   THE  PLOUGHMAN 


JACOB  MARIS 

Dutch:  1837 — 1899 


The  ploughman,  wearing  blue  shirt,  brown  breeches  and  leggings, 
stands  at  the  right,  bending  over  his  plough,  which  is  drawn  by  a 
black  and  a  gray  horse  resting  a  moment  in  the  sunshine;  behind  them 
is  a  potagcr  in  the  shadow  of  a  curve  of  thick  green  foliage. 

Signed  at  lower  right,  |.  Maris,  / 

Height  J  I  5  J/2  inches;  lengthy  29  inches 

From  M.  Knoedler  &  Co.,  New  York,  1920 

[See  illustration] 
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JEAN  CHARLES  CAZIN 
I ^  ^  — — French:  1841  — 1901 

PASSIXG  CLOUDS 


The  sky  is  swept  in  long  diagonal  lines  towards  the  lower  right  bv 
dull  clouds  of  uncertain  pinkish  hue;  in  the  middle  distance  is  a 
row  of  cottages  and  barns  at  the  foot  of  the  rising  ground  already 
blurred  by  the  twilight.  A  lane  curves  into  the  left  foreground  at 
the  edge  of  the  meadow,  and  a  single  pollard  tree  rises  in  the  centre 
of  the  scene. 

Signed  at  lower  left,  J.  C.  Cazin 

Height,  2^1  2  niches;  length,  29  inches 
From  M.  Knoedler  &  Co.,  New  York,  1920 
[See  illustration] 
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ANTON  MAUVE 
f  0  Q  - — ^Dutch:  1838— 1 8S8 

CATTLE  IX  A  PASTURE 

A  stretch  oi  flat  green  pasture  land  with  gently  undulating  horizon, 
beneath  a  gray  skv ;  before  the  sky  are  patterned  the  feathery  branches 
cf  a  tree  in  the  foreground,  underneath  which,  beside  a  rude  fence, 
are  a  black  and  a  white  cow. 

Signed  at  lower  right,  A.  IVIauve,  / 

Height,  25*4  niches;  width,  2  1  itiches 

Collection  of  Alexander  Yoimg,  London,  igio 

From  M.  Knoedler  &  Co.,  New  York,  1920 

[See  illustration] 
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JACOB  MARIS 

utch:  1837 — 1899 


THE  DOME,  AMSTERDAM 

A  view  of  the  waterfront,  the  gray  water  reflecting  cumulus  clouds 
in  the  dull  sky.  In  the  foreground  rise  the  masts  of  sailing  barges 
and  at  left  and  right  the  tall  stepped  roofs  of  the  town,  topped 
bv  the  dome  at  the  left. 

Signed  at  lower  left,  T.  Maris 

H eighty  19  inches;  length,  30  Inches 

Purchased  from  the  artist 
Collection  of  James  Staats  Forbes,  London 
Collection  of  Jules  Oehme,  New  York 
Collection  of  R.  W.  Patterson,  1919 
From  M.  Knoedler  &  Co.,  New  York,  1920 
Roval  Hibernian  Academv,  Dublin,  1904-5 
[See  illustration] 
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HENRI  FANTIN-LATOUR 

ench:  1836 — 1904 


%A  TOILETTE  DE  VENUS 

In  the  foreground  at  the  left  is  the  graceful  nude  figure  of  Venus, 
reclining  upon  a  mass  of  gauzy  white  and  gold  draperies;  a  nymph  is 
arranging  her  fair  hair,  a  second  appears  at  the  lower  left  with  her 
bare  back  to  the  observer,  immersed,  as  it  were,  in  a  pool.  The  sky 
is  filled  with  inky  clouds,  from  a  rift  in  which  appears  an  amor. 

Signed  at  lower  left,  Fantin 

H eighty  2o]^2  niches;  length,  2^]^.  niches 

From  Messrs.  Scott  &  Fowles,  New  "^'ork,  1909 

[See  illustration] 
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JEAN-BAPTISTE  CAMILLE  COROT 

d  o  ^^^^"^^-N^"-  1796— 1875 

ko.   THE  THREE  TREES  BY  THE  LAKE 

An  atmospheric  canvas  dominated  by  the  liaz\"  clouds  of  the  sky, 
before  which,  at  the  left,  is  silhouetted  a  group  of  three  trees  with 
lacv  foliage;  in  the  middle  distance  at  the  right  is  the  gray  blur  of 
the  water.  Amid  the  long  grass  and  underbrush  of  the  foreground 
are  three  figures,  placed  to  give  beautiful  balance  to  the  composition. 

Inscribed  at  lower  left:  Vente  Corot 

Height,  2l_^2  inches;  length,  29  inches 

Vente  Corot,  Paris,  1875,  No.  215 

Collection  of  \l.  Febvre 

Collection  of  Dr.  Teste 

Collection  of  Charles  Armand,  Macon 

From  M.  Knoedler  &  Co.,  New  York,   192 1 

Reproduced  and  catalogued  in  Robaut,  UOeuvre  de  Corot,  1905, 
Vol.  Ill,  No.  191^1 

[See  illustration] 
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JOSEF  ISRAELS 
^    _   ^ — Dutch:  1824 — 191 1 

r 

WAITING  FOR  THE  FISHIXG  BOATS 

An  expanse  of  dull  sea  and  sand,  with  the  tiny  sail  of  a  vessel  on  the 
horizon.  Seated  on  an  upturned  hasket  in  the  foreground  is  a  little 
fisher  maid  in  black  bodice,  blue  skirt  and  white  cap,  gazing  seaward 
and  painted  in  profile  to  the  left. 

Signed  at  lower  left,  JosEF  Israels 

Height,  16  inchrs;  lengthy  17  inches 

From  Arthur  Tooth  &  Sons,  New  York,  1907 

[See  illustration] 
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ALFRED  SISLEY 
^  ^ ^  "       French  :  1830 — 1899 

22.   VIEW  OF  MORET 

Looking  down  from  a  height,  the  view  embraces  the  whole  river 
valley;  in  the  left  foreground  rises  a  mass  of  green  foliage,  with 
shrubbery  dropping  down  to  the  edge  of  the  quiet  water.  Beyond 
lie  the  clustered  red  roofs  of  the  village  of  Moret,  the  cathedral, 
and  a  copse  of  green  poplars. 

Signed  at  lower  right,  Sisley 

Height y  15/2  hiches;  length,  2  2  inches 
From  M.  Knoedlcr  &  Co.,  New  York,  1920 
[See  illustration] 
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JOHN  SINGER  SARGENT,  N.A.,  R.A. 
^  ^  , — -^%ierican:  1856 — 1925 


23.  PRINCESS  XOVROMHAR 

In  the  foreground  among  shrubs  flowering  with  pink  blossoms,  are 
the  figures  of  three  maidens  wrapped  in  white  and  asleep  on  the 
ground;  a  little  distance  awav  the  figures  are  blurred  into  the  form 
of  boulders,  nested  in  the  green  herbage.  Beyond,  across  a  chasm, 
lie  tall  snow-covered  mountains. 

Signed  at  lower  right,  J-  S.  Sargent 

Height,  22  niches;  lengthy  28  inches 

War  Relief  Sale,  Claridge's  Hotel,  London,  191 5 

Frcm  \l.  Knoedler  &  Co.,  New  York,  1919 

Sole:  The  scene,  according  to  Sargent,  represents  the  Princess 
Xouronihar  and  two  of  her  companions,  from  Beckford's  famous 
novel  I'alliek:  the  Princess,  who  was  coveted  by  the  Caliph  Vathek, 
was  transported  by  her  father  the  Emir  to  the  mountains  in  an 
enchanted  sleep,  to  protect  her  from  the  Caliph,  who,  however  dis- 
covered her  and  became  betrothed  to  her. 

[See  illustration] 
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WILLARD  LEROY  MKTCALF 
^*    -      -  American:  1858 — 1925 


^PRIXG  FESTIVAL 


In  the  foreground  the  low  green  shore,  extending  in  a  promontory 
half  across  the  still  river;  apple  and  cherry  trees  in  full  blossom 
line  the  banks.     On  the  farther  shore  are  scattered  houses  and  trees. 

Signed  at  lower  left,  W.  L.  Metcalf 

Height,  21  'dicIics;  lengthy  25  inches 

Painted  in   1 9 1 6 

From  Messrs.  PI.  &  A.  Milch,  New  ^'ork,  1925 
Loan  Exhibition,  Century  Club,  New  'Wirk,  1928 
[See  illustration] 
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HOMER  D.  iMARTIN,  N.A. 
^  ^ 0  .Im-erican :  1836 — 1897 

25.  A  GLIMPSE  OF  THE  SEA 

Marshy  meadow  scenery  near  the  seashore,  with  the  rounded  humps 
of  two  knolls  projecting  into  the  evening  skv;  in  the  distance  at  the 
left  is  a  glimpse  of  the  sea. 

Signed  at  lower  right,  H.  D.  Martin,  and  dated  1894 

Height,  15  inches;  length,  24  inches 
George  A.  Hearn  Collection,  American  Art  Association,  1918 
Collection  of  George  S.  Palmer,  New  London 
From  Messrs.  E.  &  A.  Milch,  New  ^ork 
From  William  Macheth,  New  York,  1925 
[See  illustration] 
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WILLARD  LEROY  METCALF 
Q  ^   American:  1858 — 1925 

ROAD  TO  CAPE  PORPOISE 

A  winding  lane  in  the  foreground  in  brilliant  sunshine,  with  a  cot- 
tage at  the  left  enshrouded  bv  trees;  in  the  distance,  the  huddled 
houses  of  the  town  and  the  open  blue  sea. 

Signed  at  lower  right,  W.  L.  Metalf,  and  dated  1920 

Height,  21  inches;  length,  25  inches 

From  Messrs.  E.  &  A.  Milch,  New  York 

Loan  Exhibition,  Century  Club,  New  York,  1928 

[See  illustration] 
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JOHN  HENRY  TWACHTlMAN 

American:  1853 — 1902 

27.  ALONG  THE  RIVER:  WINTER 

A  wide  view  of  bare  snow-covered  meadow  and  frozen  river  at  the 
right,  reaching  as  far  as  the  distant  grav  hills  and  merging  at  the 
left  into  the  pale  grav  of  the  wintrv  skv.  The  landscape  is  broken 
in  the  foreground  bv  cart  tracks  winding  their  wav  towards  a  group 
of  buildings  in  the  centre  of  the  scene. 

Signed  at  lower  left,  J.  H.  Twachtman 

Height,  15  niches;  length,  21^  inches 

From  Wm.  Macbeth,  New  York,  1926 

[See  illustration] 
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J.  FRANCIS  iMURPHY,  N.A. 
0  O  American:  1853 — iQ-^^ 

28.  A  STORM 

In  the  centre  of  a  stretch  of  green  meadow,  broken  in  the  left  fore- 
ground by  a  tiny  patch  of  water,  is  a  little  copse  of  green  trees  lashed 
by  the  gale;  a  threatening  sky  is  banked  high  with  rain  clouds, 
though  the  woods  in  the  right  middle  distance  retain  fugitive  hues 
of  sunshine. 

Signed  at  lower  left,  J.  Francis  Murphy,  and  dated  '94 

Height,  14.^2  inches;  length,  K^Yz  inches 
From  Moulton  &  Ricketts,  Chicago,  iqio 
[See  illustration] 
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PAUL  DOUGHERTY,  N.A. 
^^^^^^^"^^   ^  _________  American:  1877 — 

29.  A  SUMMER  GALE 

Masses  of  brown  rock  covered  with  lichens  tower  up  in  the  right 
foreground,  with  v/hite  spume  swelling  around  them  below;  the 
brilliant  blue  sea  is  lashed  into  violence  bv  a  sudden  gale  of  wind 
from  out  a  clear  sky. 

Signed  at  lower  left,  Paul  Dougherty 

Height,  2034  inches;  length,  25  inches 

Painted  at  Gurnard's  Head,  St.  Ives,  1913 

Purchased  from  the  artist,  1 9 14 

[See  illustration] 
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HENRY  GOLDEN  DEARTH,  N.A. 

American:  1863 — 191 8 

BY  THE  RIVER  BELOW 

In  the  right  foreground  is  a  mass  of  brilliantl)-  colored  rocks  im- 
mersed in  the  vivid  deep  turquoise  of  the  water,  on  which  is  a  single 
small  boat  with  a  brown  sail;  the  farther  shore  forms  a  low  con- 
vexitv  beneath  a  pale  sky. 

Signed  at  lower  right,  Dearth 

Paticl:  Height,  21]/^  niches;  length,  26  inches 
From  Messrs.  E.  &  A.  Milch,  New  York,  1923 

[See  illustration] 
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WILLIAM  GEDNEY  BUNCE,  N.A. 
^   -  American:  1840 — 1916 


OPALESCEXT  DAWN:  VEMCE,  1884 

An  ethereal  picture,  ?ufFused  with  the  faint  pale  greenish  light  of 
dawn  falling  upon  the  broad  lagoon  and  the  faintly  outlined  domes 
and  camfaTiili  of  the  distant  city.  In  the  foreground,  lying  quietly 
at  anchor  in  the  pale  light,  are  feluccas  and  other  sailing  vessels. 

Signed  at  lower  left,  W.  Gedney  Bunce,  and  dated  Venice,  '84 

Panel:  Height ,  15  inchei;  lengthy  25  niches 

From  Messrs.  E.  &  A.  Milch,  New  York,  1924 

[See  illustration] 
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EMIL  CARLSEX,  X.A. 

American:  1853 — 

THE  BEACH 

Brilliant  blue  sea  and  skv  in  the  height  of  summer;  above  are  bil- 
lows of  light  cumulus  cloud.  The  foreground  is  of  sand,  with 
rounded  masses  of  rock  at  the  right  uncovered  bv  the  ebbing  tide. 

Signed  at  lower  right,  Emil  Carlsen 

H eighty  20  inches;  length,  24  inches 

From  \Vm.  Macbeth,  New  York,  1926 

[See  illustration] 


72 


73 


ERNEST  LAWSON,  N.A. 
^  American:  1873 — 

SPUYTEX  DVYVIL 

View  looking  down  from  n  height,  the  near  shore  with  hare  saplings 
and  a  building  with  sun-drenched  walls  at  the  right;  across  the  river 
at  the  foot  of  the  rising  ground  is  a  colorful  mass  of  warehouses 
and  factory  buildings,  with  tall  chimneys  emitting  smoke.  In  a  tur- 
quoise-green sky  arc  floating  white  cirrus  clouds. 

Signed  at  lower  left,  E.  Lawson 

Height y  25  inches;  lengthy  30  niches 

Painted  in  1 9 14 
Purchased  from  the  artist 

[See  illustration] 
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J.  ALDEN  WEIR,  P.N. A. 
^^^""^^^  ^  American:  1852 — 1919 

34.  BLACK  BIRCH  ROCK 

A  green  marshy  landscape  in  high  summer,  with  a  finely  clouded 
blue  sky  looking  down  upon  green  trees  girdling  a  mass  of  rock; 
seated  on  the  knoll  are  two  groups  of  figures. 

Signed  below,  J.  Alden  Weir 

Height,  23  inches;  length,  27  inches 
Collection  of  Alexander  IVIorten,  New  York,  19 17 
Ft  "om  Wm.  ^lacbeth,  New  '\'ork 
Collection  of  Charles  I>ansing  Baldwin,  1924 
From  Wm.  Macbeth,  New  York,  1925 

Loan  Exhibition,  Metropolitan  Museum,  New  York,  1924 
Loan  Exhibition,  Centur\-  Club,  New  'Wirk 
[See  illustration] 
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ANDERSON  HAGUE 
British:  Contemporary 

.  HEAVY  WATER  ["THE  MUSSEL  GATHERERS"] 

A  brown  sea  flecked  with  white,  the  horizon  banked  with  gray  clouds; 
on  the  water  are  floating  two  fishing  smacks  with  bare  poles,  a  third 
putting  in  to  the  right.  Four  fisherwomen  with  their  harvest  of 
mussels  are  walking  along  the  sandv  shore  at  the  water's  edge. 

Signed  at  lower  right,  Anderson  Hagi'E 

Height  J  27  inches;  length,  49  inches 

Painted  on  the  estuarv  of  the  river  Conwav,  North  Wales,  in  1882 

From  Arthur  Tooth  &  Sons,  New  ^'ork,  1907 

[See  illustration] 
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